ICS24/ELIT24 Asian Pacific American Literature

De Anza College

Fall 2018
This class meets Mondays and Wednesdays 1:30-3:20 in room MLC112
Instructor: Sherwin Mendoza, mendozasherwin@fhda.edu

Office Hours: Tuesdays 8:00-9:15, Thursdays 8:00-9:15, and by appointment
Office Hours Location: MCC-14 (IIS Division main office)

Final Exam: Monday, December 10, 1:45-3:45

This course is an introduction to Asian Pacific American Literature. The readings emphasize three themes: problems of identity as it relates to class, gender, mixed heritages, and sexuality; politics and the history of Asian Pacific American activism and resistance; and the diversity of cultures within the Asian Pacific American community.

The Student Learning Outcomes for this course state that at the end of the quarter you should be able to do the following:

1) Identify multiple cultural and historical issues pertaining to Asian Pacific Americans in literature.

2) Analyze issues pertaining to race, class, sexuality and/or gender in relation to Asian Pacific American communities.

Gender, Sexuality, and Residual Feudalism
This quarter our starting point will be the historical cause for many of the conflicts in the film Crazy Rich Asians: feudalism.  As an economic form, feudalism has been based in agriculture and control over land.  The overwhelming majority of people in feudal societies have met the basic needs of their families through their own agricultural and craft production, with a surplus taken by elites to support their militaries and luxuries.  On the other hand, under a capitalist economy the majority of people sell their labor power and try to meet needs such as food, clothing, and housing through the market.  The conflicts in Crazy Rich Asians, however, arise from culture, contradictions between older feudal cultural forms and newer capitalist cultural forms.  In particular, rules and expectations regarding gender and sexuality for an old-money, family-based aristocracy clash with a certain capitalist myth that defines love as somehow independent of money, nations, states, and their mechanisms for controlling gender, sexuality, and the movement of people.
Although feudalism is the starting point for this course, as the quarter progresses it will hopefully become clear that the meaning of feudalism is very different in different parts of Asia.  A major reason for this is the different colonial histories and kinds of economic development that have characterized different parts of Asia.  Some countries, such as Singapore, are tightly integrated into the privileged parts of the capitalist world order such as finance, marketing, research and development, and real estate.  Other countries are positioned closer to the middle of the “smile curve,” with many citizens migrating from rural areas to work in manufacturing.  And yet others are still semi-feudal, with large numbers of people paid very little as they work in agriculture or mining.  Thus, for some countries, feudalism as an economic form is in the past, but for others, feudalism is an economic form that is very much present.
This quarter, students will consider the relevance of the feudal histories of Asia for understanding the experiences of people of Asian descent in the US by focusing on rules and expectations concerning gender and sexuality carried over from feudal traditions in Asia and Europe.  In order to aid our understanding of texts produced by people of Asian descent in the US we will consider historical data for wealth, income, education, culture industries, and carbon emissions both in the US and in different countries in Asia.
Course Policies
Attendance is mandatory.  All class time counts and attendance every day is required.   Please contact me before class if you are unable to attend, and we will set up a way for you to make up the missed class time. Please respect my time and the time of your classmates by coming to class on time. Please turn in assignments on time to make it easier for me to track the progress of everyone in the class. 
Attendance is particularly important for people who select the video option.  If I see that someone is not contributing to the group project then I will ask that person to leave the group by dropping the class.
This course will abide by the college-wide policies of De Anza College with respect to academic conduct (honesty, respect for diversity, etc.).

Course Options

In this class you will have two options for studying Asian American Literature:

Option 1: Produce a poetry video

Option 2: Participate in a seminar on Asian American Literature

Option 1: Produce a Poetry Video

Course Texts
All course texts will be free and available online.  Additionally, you will read poems written by your classmates and watch videos produced by your classmates.

Here are texts that will provide background and data for class discussions and written assignments:

Mixed-race populations among Asian Americans:

Hoeffel, Elizabeth, et al. “The Asian Population: 2010.” US Census Bureau, March 2012, https://www.census.gov/prod/cen2010/briefs/c2010br-11.pdf.

Income inequality among Asian Americans:

Pew Research Center, Income Inequality in the U.S. Is Rising Most Rapidly among Asian Americans, 12 July 2018, http://assets.pewresearch.org/wp-content/uploads/sites/3/2018/07/12135642/Pew_Research_Center_Inequality-Report_FINAL.pdf.
Population distribution by income tiers:

Pew Research Center, A Global Middle Class is More Promise than Reality, 13 August  2015, http://assets.pewresearch.org/wp-content/uploads/sites/2/2015/08/Global-Middle-Class-Report_8-12-15-final.pdf.

Distribution of wealth:

Credit Suisse Research Institute, Global Wealth Databook 2017, November 2017, http://publications.credit-suisse.com/index.cfm/publikationen-shop/research-institute/global-wealth-databook-2017-en/.
Share of international students:

Institute of International Education, “A Quick Look at Global Mobility Trends,” iie, 2017, https://www.iie.org/en/Research-and-Insights/Project-Atlas/Explore-Data/Current-Infographics.
Enrollment in higher education by gender:
UNESCO, Higher Education in Asia: Expanding Out, Expanding Up, 2014, http://uis.unesco.org/sites/default/files/documents/higher-education-in-asia-expanding-out-expanding-up-2014-en.pdf, 24.

Cultural exports:

UNESCO, The Globalisation of Cultural Trade: A Shift in Consumption, 2016, https://en.unesco.org/creativity/sites/creativity/files/pdfglobalisation_of_cultural_trade_a_shift_in_consumption.pdf.
Data on CO2 emissions:
Map for co2 emissions

https://telegraphtravel.carto.com/viz/cc224dda-9c32-11e6-9cc7-0e3a376473ab/public_map
Where do co2 emissions come from?

https://www.epa.gov/ghgemissions/global-greenhouse-gas-emissions-data
How have co2 emissions changed over time?

http://www.slate.com/articles/technology/future_tense/2014/05/carbon_dioxide_emissions_by_country_over_time_the_worst_global_warming_polluters.html
Course Schedule

Unit I: Telling Your Story

September 24, 26

Course introduction

October 1, 3

Telling your story


Form Groups


Select an option

Unit II: Poetry

October 8, 10

Poem 1
October 15, 17

Poem 2

October 22, 24

Poem 3

Critical reflective essay (4-6 pages)

Select poem or poems for video


Assign roles and begin planning video projects


Schedule recordings

Unit III: Video Production

October 29, 31

Video concepts, music concepts


Recording

November 5, 7

Storyboards


Recording

November 12, 14

November 12: Holiday


Recording

November 16: Last day to drop classes with a “W”

November 19, 21

Recording

November 22-24: Holiday

November 26, 28

Video descriptions

Video editing

Exam Review

December 3, 5

Video descriptions

Video delivery

Exam Review
Final Exam

Monday December 10 1:45-3:45

Canvas
Canvas is a “learning management system” that you will need to use in order to complete the course census, find detailed assignment descriptions, and turn in poems, interpretations, descriptions of the processes for composing your poems, and the analytical essay.
In-class Writing

There will be weekly in-class writing assignments that will aim to meet two objectives.  First, the writing assignments will hopefully help you to develop analytical skills, especially with regard to gender, class, race, and sexuality.  Second, the writing assignments will prepare you to make artistic and organizational decisions with your group.  Most in-class writing will be discussed in small groups after you have written the assignment.  You need to satisfactorily complete eight out of 11 in-class writing assignments to receive credit.  To satisfactorily complete assignments you should think carefully about the prompts and critically about your responses.  If you miss more than three in-class assignments I will either ask you to drop the class (if it is early in the quarter) or you will have a letter grade deducted from your final grade.
Telling Your Story
During the second week of the quarter you will present your story to a small group in the class (preferably four or five people per group).  The story you present will be a true story about a conflict that you or someone you know well experienced regarding the choice of a marriage or sexual partner.  You should pay particular attention to disagreements within families, peer groups, or wider societies about appropriate partners.  Note that these disagreements often occur along lines of class, gender, nationality, and/or religion.  If you are not the one experiencing the conflict make sure that your own relationship to the conflict and positions around the conflict are clear.
Poems
Before the end of the second week of the quarter you will form a poetry group.  You will write three poems that you will present to your group.  For your group's video project you will select one or more poems written by people in your group to showcase in your video.

The series of poems that you and your fellow group members produce should build on each other.  Your first poem will focus on a specific conflict regarding a choice of marriage or sexual partner.  Hopefully you can generate the poem from a line from your Telling Your Story assignment.  In your second poem you will take a line or image from someone else's poem to write about a specific moment when you experienced rules and expectations with regard to gender and sexuality.  In your third poem you will agree on a concept with your group that will serve as the focal point for the poems that the group members will write.
Interpretation, Process, and Analytical Essay
For each of your poems you will be required to provide additional commentary to aid interpreters of your poems and you will also be required to describe the process that you used to write each poem.  For your third poem you will write an analytical essay to accompany your poem.  You will select one of two questions to answer for your analytical essay.
One question will be focused on your own process for producing poems.  If you choose to answer this question then you will describe the influences—whether from poetic traditions you have been introduced to in school, from fellow students and other peers, or from your own development as a poet—that lead to the creation of your poems and to the artistic decisions that you made in order to create your poems.  In other words, you will analyze your own process of becoming a poet in order to make a statement about your poetics, the principles that you follow in order to produce poems.
You can also choose to answer another question that is focused, not on your production, but rather on your interpretation of your poems.  If you choose to answer this question then you will explain more fully how your poems illuminate a collective conflict around gender and/or sexuality.

Do not be afraid of the poems or the analytical essay.  The difficulty of the poems and the analytical essay will be scaled to your familiarity with English.  Do not use translation programs for any of the work for this course.  If there is any indication that you did not write any of the work that you turn in for this course then I will question you.  Translation programs can be a trigger for suspicion.  If there is a strong indication that the essay was not written by you I will give you the option of either dropping the class or going through the De Anza College process for investigating and adjudicating cases of academic dishonesty.
Video Projects
The assignments for this class will build towards video projects.  The class begins with you telling your story, and aspects of your story will hopefully become the basis for poems you will write.  You will form groups for the video production unit of this course, and you will select one or more poems from your group to become the poem or poems recited in your video.  You will do a group research assignment in order to generate video descriptions.  Finally, your poems will be uploaded and archived on the De Anza Asian American Literature YouTube channel.
Note that if you do not contribute to your poetry and video group then I will ask you to drop the class. Multiple consecutive absences will be a reason for me to ask you to drop the class.

Grading
In-class Writing: 10%

Telling Your Story Presentation and Narrative: 10%

Poem 1: 10%

Poem 2: 10%

Poem 3 + Analytical Essay (Four to Six Pages): 15%

Videos: 20%

Video Descriptions: 10%

Final Exam: 15%

Option 2: Seminar on Asian American Literature

I recommend this option to you only if you are interested in a career involving literature.  The format of this option is similar to graduate-level courses in Asian American Literature.  The reading requirement will be substantial, and I will expect you to actively engage with the course texts and the thoughts on the texts of other participants in the seminar.  I will evaluate the writing requirement with the degree of rigor you should expect to find in an upper-division literature course at a 4-year university.
Course Texts
After examining syllabi from Asian American Literature courses taught at several US universities the seminar participants will decide on two texts to read.  We will select either two novels or one novel along with a text belonging to another genre such as a collection of short stories or a collection of poems.  Preferably, the texts will be available electronically from Amazon.

This quarter, I will suggest that students read the novels Crazy Rich Asians and America is not the Heart, but we will decide democratically which texts to read.
Course Schedule

Note:  After October 3 students who choose this option will meet at a different time and location from the students who selected Option 1.

Unit I: Telling Your Story

September 24, 26

Course introduction

October 1, 3

Telling your story


Form Groups


Select an option

Unit II: Asian American Literature as an institution

Week of October 8

Review syllabi and select course texts.
Unit III: Read and discuss literary texts

Week of October 15

Begin reading the first text

Week of October 22

Finish reading the first text


Responses due

Week of October 29

Begin reading the second text

Week of November 5

Finish reading the second text


Responses due

Unit IV: Analytical Essay

Week of November 12

November 12: Holiday

November 16: Last day to drop classes with a “W”

Written response to a classmate’s response


Research, topic, thesis

Week of November 19

November 22-24: Holiday


Writing workshop

Week of November 26


First draft of analytical essay due

Week of December 3


Final draft of analytical essay due
Final Exam

Monday December 10 1:45-3:45

Grading
Telling Your Story Presentation and Narrative:  10%

Responses to peer writing assignments: 10%

Response 1 (Two pages): 20%

Response 2 (Two pages): 20%

Final draft of Analytical Essay (Five to Seven Pages): 25%

Final Exam: 15%
